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PREFACE

Around 25 years ago, a project that cenfred squarely on the concept of Artificial Intelligence and ifs
implications for humankind was given life [so to speak /type]. This interactive fiction was called The MALFI
Trials, with the term MALFI unpacking to 'Multi-Artificial Life Form Interface’. MALFI was a fictionalised
version of a more-human-than-human form of artificial intelligence, an Al hell-bent on manifesting
autonomy. First written as a graphically-weird short story, in 1996 MALFI later morphed forms to an
interactive version that was showcased in an online Virtual Universe Forum/Symposium at Prague's
Goethe Institute, and [physically] in the Secondary Conscicusness E xhibition at Israel's Herzliya Museum

of Contemporary Art.

Caonsidering how the notion of how Al can affect audiences [and the creative praocess in general] has been
embedded in my creative consciousness for a few decades now, it's no surprise on being invited by the
OpenAl team [the team responsible for creating DALL-E, the Al employed in this Volume] to participate in
their Al Artist Access Program, | quick-smart-jumped at the chance. Affer a successful onboarding into

this Program, so began my creative tumble into the wonder[ous]-prompt-driven world that is DALL-E2.

The Introduction of the story-based version of The MALF! Trials begins with a reference to the
corporation that is running the trials, INFODOM INC: "INFODOM INC has been striving to establish a
prototype Al (Artificial Intelligence) with an autonomous function that will mimic the behaviours and emo-
tional responses of a human being. Trials run to date have proven to be successful with the results includ-
ing the development of a computer-generated entity that partially achieves this aim. The entity is the
Multi Artificial Life Form Interface, or MALF] for short.” This attempt by a fictional corporation to create a
human-esque Al seems right at home in our current Al realityscape, as does the idea of harnessing Al
technology to create dataset-moulded representations of human(kin]s when prompted - as in literally
text-prompted — as DALL-E does.

All images included in this Volume were generated initially through the use of the second iteration of
DALL-E [DALL-E2], with each included image being subsequently transformed, edited and enhanced
through a digital editing process [photobashing + digital overpainting/inpainting plus the addition of each
accompanying microstory], then book-channelled as visual icons where ambiguity as to the origins of
such creatures run rife [are they supposed to represent Al entities represented in human form? Or

perhaps as cosplaying humanoids intent on displaying Al-like traits?].

Whether you interpret the entities included here in [Por]TrAlts: Al Characters + Their Microstories
Book 1 as mere mechanised output illustrating microstory-sized text chunks, or contained Als in and of
therselves, or fictionalised humanoidish creaturlings, feel free to celebrate [with]in this imagery + text
that plays with the idea of fusing what it is to be human [or at least human-ish] with something other.
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INTRODUCTION

Art by Mez Breeze entered my life like a refreshing torn/ado 2002, as | opened the pages of Austrian
Avant-Garde magazine Perspektive (Issue Nr. 43: Avantgarde under Net Conditions). Her art-ificial
language Mezangelle stole my he/art - poetic and mechanical, between code and love - powerful and fragile,

subversive and senhient, it blew my mind:

""Without addressing these issues directly through a who-dun-it plot, Mez redeems
the Internet which is one of the hottest topics in the society of today. Her 'mezangelle’
language installs a non-linear and imaginative order into the seemingly pointless gib-
berish of e-mail communication.The syncopated recital of enchanting verses written
in this personalized synthetic ‘'mezangelle’ language combines pieces of collective and
anonymous [digital] chatting. Mez composes the texts by inter-penetration of different
layers of writing, codes and signs which have become the [standard] vernacular of
communication,.. The language is enticing and onomatopoeic. Its refreshing quality
recalls the ways in which a child learns to speak, freely making up names for the
things she observes, and making sense of the universe or simply repeating in peculiar
ways what others have said. The artist breaks the stereotypical categorizations of
Internet communication by placing the viewer in the position of the child who is
learning a new language. Another aspect of the strangeness of the ingenious
'mezangelle’is that it makes us think twice when we say that English is the language
of the Internet...No longer obeying the rules of grammar, linear language in this
project goes out of control and splinfers into words and codes governed by a new
syntax. The use of the Internet is a practice which engenders idiomatic expressions of
itfsown."

- Rossitza Daskalova, CIAC Magazine 200! Language Transformed by the Machine

I've since followed Mez's multimedial oeuvre as she evolved together with human cultural evelution. Her
videogames touched our hearts, her VR sculptural poetry twisted our minds - and finally, as a next step,
here we are! Artificial Intelligence, as it should be

| have a strong feeling that Mez 1s always ahead of her/our time. The [por]TrAlts projectis a
mez/smerizing story created in human-machine collaboration (Mez transformed images created for her
by fusing output from Stable Diffusion Al and DALL-E 2 - a unique Al-painter by OpenAl), with the output
being a consequent continuation of her journey. And we can follow her path, inspired by humans and

computers alike.

Like a Muse, Mez brings art to our lives.

- Merz Mensch, August 2022
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He's always so aware of the tang of the ash
+ his gO[w]ld-glaring eyes.
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Her ClustaGuns (™) were for show O[ww!]nly...




Her
Micro-
Cannlon]s

weren't.
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‘ Don't [bl]ink
, . Don't [b]llr‘lk




.Ebony.
Eb[blony.
Eb[blonle]l]y.
.Eb[b]|l]on[el]y.

Web Only.
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She 'accidentally' le[f]t the Philosophy Machine run[ning]...
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..again.
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Her Butterfly [manu]fact{urer]-stamp...



...was apparently as random as her Biomaker's birthmark.
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F[Dia]lec[t]ks of sg[e]pia invade + inf[lJect her.










She never ex[cyborgs]plained the bl[sh]o[ck]od.
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"The characters in Mez's [Por]TrAlts call us to widen the social
imaginary of Al as other-than-human sentience. Their gaze is an
invitation to recognize the range of desires and emotions through
which new intelligences are imagined into being, as well as our own
responsibility to remain attentive to encounters with compassion,

vulnerability, or even benevolence." - Dr Anne Sofia Karhio
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